
INTRODUCTION

The desert of Rajasthan is famous for its tough life conditions and rough atmosphere
but when we talk about the colors, the flora and fauna, sand and its smooth flow and especially
about the people here, all the heat converts into warmth.

Rajasthan’s embroidery is famous because of its versatility of the creations by the
artisans. An array of stitches is used by the artisans to decorate the products. In the western
region of Rajasthan the most important centers of embroidery work are located and this
handicraft is one of the main sources of income for many communities. Even though
embroidery is one of the traditional ways of decorating apparels, it is still popular among the
younger generations. Be it the ancient designs or the modern designs embroidery continues
to be one of the common ways of decorating clothes (www.craftclustersofIndia.in).

 Embroidery, here, is a part of the women’s daily life of how a day is spent. The women
of the house and neighboring houses gather at one place to embroider clothes for the family,
prepare the articles they will carry to their new home as dowry. Women folk design household
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products, utilitarian articles and other decorative pieces but with increasing demand of these
unique high quality products, hand embroidery craft has become a commercial activity.

 Large numbers of families of highly skilled crafts people were migrated to western
Rajasthan from Pakistan during the 1971 war. The artisans were selling their products to the
middlemen and they were exploiting them. They had no option but to sell their products to
these middlemen from Barmer and Jaisalmer on very low prices, who in turn were selling it
in high-end market at very high margins. The main feature of their product was  hand
embroidery  on cloth. The products were of very high quality, fit to be sold in elite markets
and even to be exported. NGOs as Urmul Trust organized these families in groups and
helped them in marketing of their products through market linkages it created for them.
Today  Rangsutra, Dastkar, Dastkari Haat Samiti, Sampoorn and Fab India help them to
promote and market the product of desert craft within the country and across the globe
(http://www.urmul.org).

The consumer is interested to have new innovative and latest traditional designs. The
Indian folk arts and embroidery play an important role in creating many new designs in the
fashion world (Kaumari and Jacob, 2004). Ritukumar opined that blending old and new with
a stunning effect is the trend today. This way, it’s not just the craftsman but also the customer
who is benefitted. In fact specialists feel that today, there is much more scope for creativity
and innovation, because of the acceptance level. Ritu kumar has further elaborated that
translating traditional designs in to wearable modern styles must be quite a challenge. “True
our rich crafts heritage must not be lost to modernity”. The challenge therefore lies in unearthing
the roots and rhythms of tradition and adapting them to modern tastes (Kumar, 2004).

The artisans of western Rajasthan are associated with embroideries from generations
and are working for the big players selling these products in the market too. This paper
highlights the transformation occurred in the embroideries practiced in the western Rajasthan
and their presence in the current market.

METHODOLOGY
The present study was explorative in nature; survey research design was used to collect

relevant information. Data was collected via in depth interviews with rural artisans residing
in the eight villages of Bikaner, Barmer, Jaisalmer and Jodhpur. The four districts of Western
Rajasthan were purposively selected to collect the data as embroidery is a traditional art and
is majorly practiced in these districts. Many resource persons were contacted to approach
the artisans residing in the nearby villages of these districts. An attempt was made to collect
the desired information from two types of artisans; one those who are associated with the
Ngo’s and the others who are not. After the collection of data, the same was tabulated and
frequency and percentage were calculated. Samples and the designs made by the woman
were helpful in studying the profile of the craft and analyzing it.

RESULTSAND DISCUSSION
The survey was done with 250 rural artisans. The following section details the

demographics of the rural artisans and the subsequent section describes the changes occurred
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in the various embroideries in terms of fabrics, threads motifs, designs, enduses and their
presence in the market.

Descriptive statistics of the demographics of the artisans:
The distribution of the age group of artisans is represented at Fig. 1. Majority of the

artisans were in the age group of 25-50 years, followed by below 25 years at 38% and above
50 years at 13%, respectively. Fig. 2 represents the gender of the sample, wherein all the
artisans (100%) are women.

Fig. 1 : Distribution of the artisans according
to age test)

Fig. 2 : Distribution of the artisans according
to gender

The data in the Fig. 3 represents that all the artisans were Hindu. During the discussions
with the locals of Barmer it was reported that even Muslims are associated with this craft.
Though, we approached women by snowball sampling technique, we could not get chance to
meet any Muslim family.

The distribution of the sample according to caste is indicated at Fig. 4. The highest
percentage of the artisans was in the SC category, followed by general category at 22% and
OBC at 10%. Only a miniscule 5% of the sample was in the ST category.

Fig. 3 : Distribution of the artisans according
to religion

Fig. 4 : Distribution of the artisans according
to caste

The distribution of the sample according to their community is presented at Fig. 5. The
majority of the artisans comprised of Meghwal community followed by Rajput at 22%,
Suthar at 10% and Koli and Bheel at 7% and 5%, respectively.
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The sample’s marital status is represented at Fig. 6. Most of the artisans (71%) were
married, followed by 28% unmarried and 1% widow, respectively.

Fig. 5 : Distribution of the artisans according
to community

Fig. 6 : Distribution of the artisans according
to marital status

The data in the Fig. 7 represents that majority of the artisans (94%) were migrants
from Pakistan who were settled in the different regions of western Rajasthan.

The Fig. 8 represents the education level of the artisans and it shows that one third
(76%) of the artisans were illiterate, as almost half of them (49%) were in the age group of
25-50 years so it shows that there was no access to education in these areas around two
decades back. The data also shows that 12% of the respondents were educated till primary
level, 10% till middle school and only 2% were graduates.

Fig. 7: Distribution of the artisans according
to migrants

Fig. 8 : Distribution of the artisans according
to education

Descriptive statistics of stitches, fabric and thread preference:
The data in the Table 1 shows that Pakko Bharat is the most popular embroidery stitch

used by the women residing in all the three regions except Jodhpur. Suf Bharat is the second
most preferred embroidery done by 80% of the total sample size. Kharak embroidery is
done by 75% of the artisans. 71% of the artisans are practicing appliqué work, whereas
40% of the artisans are doing Mukke ka kaam. Moti Bharat, Sindhi and Khambiri are practiced
by 33%, 32% and 29% of the artisans. Hence Pakko Bharat is the most preferred embroidery
stitch used by the artisans.
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Table 2 explains artisans’ preference for various fabrics in the earlier and present times.
It depicts that Cotton and Cotton blends are selected for embroidery purpose by 98% of the
artisans in the earlier times and by 100% of the artisans in the present times. It is observed
that the use of Silk is increased as earlier only 4% of the artisans were using this fabric and
now 48% of the artisans are working on it. This might be as now the retailers are getting the
work done on different fabrics by them. The use of woolen fabric is also increased as now
13% of the artisans are using this fabric as earlier only 6% of the artisan fraternity was
using. The use and popularity of Jute has also increased as now 20% artisans are using as
compared to earlier times the use of jute fabric was only done by 6% artisans.

Table 1 : Type and preference of embroidery stitches used by the artisans
Bikaner Barmer Jaisalmer Jodhpur TotalVariable
N=60 N=100 N=60 N=30 N=250

Percentage

Pakko Bharat 60 100 60 0 220 88%

Suf Bharat 56 88 56 0 200 80%

Kharak 56 76 56 0 188 75%

Applique 52 82 43 0 177 71%

Mukke Ka Kaam 31 68 0 0 99 40%

Moti Bharat 56 27 0 0 83 33%

Sindhi 12 38 0 30 80 32%

Khambiri 6 66 0 0 72 29%

Table 2 : Different fabrics used by artisans in earlier and present times
Bikaner Barmer Jaisalmer Jodhpur Total Percentage
N=60 N=100 N=60 N=30 N=250Variable
Earlier Earlier Earlier Earlier Earlier Earlier

Cotton and Blends 60 100 56 30 246 98%

Silk 0 10 0 0 10 4%

Woolen 2 12 0 0 14 6%

Fabric

used

Jute 0 15 0 0 15 6%
Bikaner Barmer Jaisalmer Jodhpur Total Percentage
N=60 N=100 N=60 N=30 N=250Variable

Present Present Present Present Present Present

Cotton and Blends 60 100 60 30 250 100%

Silk 53 45 23 0 121 48%

Woolen 4 28 0 0 32 13%

Fabric

used

Jute 5 45 0 0 50 20%

Table 3 gives a clear representation of the preference of thread used in the major
embroideries done by the artisans Table 4 highlights the use of threads in the earlier and the
present times. The data in the Table 4 describes that readymade cotton thread (Anchor) is
used by 89% of the artisans whereas earlier 59% of the artisans were using these threads.
Readymade synthetic threads were used by 44% of the artisans in the earlier times whereas
in the present times 61% of the artisans are using the same. An increase in the use of woolen
and synthetic thread is also seen as from 17% and 19% to 32% and 53%, respectively. The
artisans are also using untwisted silk threads and Cotton threads available in the local market.
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Table 3 : Preference of thread used in the major embroideries done by the artisans

Pakko Bharat Cotton, Metallic

Suf Bharat Cotton, wool, untwisted silk

Kharak Silk, cotton

Applique Cotton

Mukke Cotton and metallic

Moti Synthetic

Sindhi Cotton

Khambiri Cotton

As shown in the Fig. 9, all (100%) of the artisans in the region of Bikaner, Jaisalmer and
Jodhpur are satisfied with the quality of the thread used and in Barmer majority (98%) of the
artisans are satisfied with the quality of the threads used in the various embroideries.

Table 4: Preference of thread used by the women artisans in the different regions
Bikaner
(N=60)

Barmer
(N=100)

Jaisalmer
(N=60)

Jodhpur
(N=30)

Total
(N=250)

Percentage
Variable

Earlier Earlier Earlier Earlier Earlier Earlier

Cotton (Readymade) 44 77 26 0 147 59%

Synthetic (Readymade) 42 67 2 0 111 44%

Woolen 12 24 6 0 42 17%

Metallic 31 17 0* 0 48 19%

Untwisted Silk* 0 0 0 0 0 0%

Cotton Thread (local dyed)* 0 0 0 0 0 0%

* Earlier use was not traceable
Bikaner
(N=60)

Barmer
(N=100)

Jaisalmer
(N=60)

Jodhpur
(N=30)

Total
(N=250)

Percentage
Variable

Present Present Present Present Present Present

Cotton (Readymade) 60 100 32 30 222 89%

Synthetic (Readymade) 52 88 1 0 153 61%

Woolen 28 53 0 0 81 32%

Metallic 52 68 12* 0 132 53%

Untwisted Silk 56 88 56 0 200 80%

Cotton Thread (local dyed)* 50 0 60 0 110 44%

*Present use of Cotton thread (local dyed) in Barmer was not seen. *Using metallic thread for aesthetic

look

Color : In Pakko Bharat the base color of the fabric is red, green, mustard yellow or
any dark color, which is still prevalent for their personal apparels. The threads colors used
are dark blue, white, pink, black and green in color. Nowadays the big players are also
getting the work done by these artisans on all kind of apparels; bags of cotton and silk fabric
with various color combinations of the base and the thread color are available in the market.

In Suf Bharat the women artisans barred the use of black color in the creations as it
signified mourning rest all the colors are used as per the choice of the artisans. These days
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Fig. 9: Distribution of the artisans according to the satisfaction with the quality of the thread

Table 5 : Transformation in the designs and motifs in the major embroideries done by the artisans
Traditionally used motifs and designs Modification in motifs and designs

Pakko Bharat Floral, geometric, animal motifs such as
Peacocks, Parrots and elephants are used.

Simplified motifs depicting floral and
geometrical designs, less dense.

Suf Bharat Basic motif of suf is triangle. Inspired by
nature and are geometric in shape. Flowers,
leaves, birds and animals are used and the
design gives a rhythmic feel to the viewer.

No change in the basic motif of suf
embroidery over the years.  Most of the
designs are on the products are geometric as
inverted triangles and diamond shaped.

Kharak The motifs are not traced and the filled
portions resemble bars and are individually
referred to as nehram (river). Geometric
designs depicting squares, diamonds,
densely covers the entire surface of the
fabric.

No change in the basic motif of Kharak
embroidery over the years.
Geometric designs in a diamond or square
pattern with mirrors in between are seen.

Applique Geomeric and floral motifs and designs are
used.

Geometric and floral motifs and designs are
used in new shapes and various placement
patterns.

Mukke ka kaam Mukke ka kaam  is made in round shape
with a mirror in between. The adjacent
motifs are geometrical as rectangles with a
black outlining. The rural artisans fill the
entire surface of the fabric in case of doing
Mukke ka kaam.

The basic motif and the way of doing this
work remains the same. The embroidery
has transformed to a less dense form and is
seen on Jute bags nowadays.

Moti Bharat Animal motifs such as horse and camel
riders, Dhola and Maru are the preferred
design which depicts a geometrical pattern.

A part from the traditional motifs and
designs stylized human figures are also
used.

Sindhi Geometric designs, squares are majorly
used in Sindhi embroidery which makes
checks and seen closely they depicts animal
and floral motifs.

The basic motif remains the same but the
big players as Jay pore are experimenting
this traditional craft on chanderi and silk
cotton fabric with accessories in them
(mirrors, sequins and tassels).

Khambiri The geometrical progression of stitch
comes with triangular motifs and together
these motifs cover the surface of the fabric.
Diamond shaped motifs also end up in the
surface of the fabric.

Rangsutra and Fab India are selling
products embroidered with khambiri. The
retailers play a lot with the various fabrics
and thread colors and are making the
traditional embroidery suitable in the
contemporary apparel industry.
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all range of colors from bright to neutral, cool to warm and pastels to monochromes are
being used. These days big retailers like FabIndia, Jaypore and Rangsutra are selling
embroidered products of suf embroidery.

In Kharak the artisans select the colors of the fabrics and the threads as per their
wish. Generally, Red (lal), Yellow (Peela), Hara (green), Jamuni (purple) and maroon (Dark
red) are used inter changeably by the artisans. The products of this embroidery are available
on the website of Jaypore.

For Mukke ka Kaam the rural artisans use dark red, black, rust, dark green as base
fabric. Apart from golden and silver thread other colors are also used to make stitches like
buttonhole and satin. In Applique work the rural artisans are using bright colors whereas
the retailers prefer pastels shades preferably white. Fab India is making variety of products
by appliqué work. Majorly, in Sindhi embroidery maroon and black color khaddar fabric is
used with contrasting colors by the artisans. These days colors from light to dark, pastels to
bright are used whereas in Khambiri the base fabric is red, blue, white, brown, yellow,
orange or may be a mix of 2/3 colors whereas the thread color is used as per the choice of
the artisans, generally it’s in contrast of the base fabric. The retailers are experimenting with
various color combinations and products are being sold by Rangsutra in this work.

Moti Bharat the work is not done on the fabric. Majorly, white colored beads form the
base of any design. Hence beads of various colors are needed for designing. Hence, a part
from the embroidery stitch lot of transformation is undergoing and the products are available
online in different price ranges by big retailers as Fab India, Jaypore and Rang sutra for the
craft lovers.

Traditional motifs/ designs of Pakko Bharat embroidery:
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Products available in the market :

Fig. 11 :
Embroidery: Suf Bharat
Source: Rangsutra

Embroidery: Pakko Bharat
Source: Jaypore

Embroidery: Kharak
Source: work on order for Fab
India

TRANSFORMATION OF THE TRADITIONAL EMBROIDERIES PRACTICED BY THE ARTISANS OF THE WESTERN RAJASTHAN

Traditional motifs/ designs of SUF embroidery:

Conclusion:
The findings drawn from the exploratory study are presented below:
– The study revealed that the almost half (49%) of the artisans are in the age group of

25-50 years as this work requires fine workmanship and good eyesight so the people of this
age are involved in the craft of embroidery.

– Majority (94%) of the artisans settled in the various regions of western Rajasthan
are the migrants who have come from Pakistan. The western Rajasthan especially, Barmer

Source: Bikaner Source: Barmer
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and Jaisalmer share a boundary with Pakistan so a lot of migration had taken place and
people are residing in these areas. All (100%) of them were Hindus, females and majority
(67%) of them were Meghwals.

– The study reported that Pakko Bharat is the most practiced embroidery stitch among
all the eight embroideries practiced in all the four regions.

– Cotton and Cotton blend fabrics are the most preferred fabrics by the artisans for
embroidery work, whereas the use of Silk, Woolen and Jute fabric has also increased as
compared to the earlier times.

– It was inferred that the all kinds of threads are being used by the artisans; readymade
anchor threads (cotton and synthetic) woolen, metallic, untwisted silk and locally available
cotton thread, dyed in different colors.

– All the major retailers such as Fab India, Rangsutra and Jaypore are selling the
apparels and the house hold items in various base and thread combinations to the consumers
world wide which is being made by the artisans of western Rajasthan.

Keeping in mind the inferences drawn from the study, the following suggestions are
proposed for the researchers, entrepreneurs and designers:

– Since, there are thousands of people who migrated from Pakistan and are settled in
western Rajasthan with exquisite embroidery skills; a part from big retailers who are getting
the work done with the help of NGOs many small, upcoming designers, entrepreneurs can
also engage these artisans in to work.

– More areas need to be covered by the NGOs where the artisans are residing and
have no exposure to order work, trainings and new avenues.

– Government can also make more measures to improve the illiteracy rate and ensure
the right use of the skills inherited by these people.

REFERENCES
http://www.urmul.org/desert-life-and-crafts/

Kaumari, K.V. and Jacob, M. (2004). Design development from Kondapalli toys. Textile Trends, XLVI,
No. 10.

Kumar, R (2004) www.tribune@ndin.com

www.craftclustersofIndia.in/site/index.aspx

www.rangsutra.com

www.jaypore.com

www.fabindia.com

********

POOJA GABA ADLAKHA  AND SUMAN PANT


