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ABSTRACT

Arthas always been an essential component of human life. Folk art is a type of art that is related to the average person.
One such Madhubani painting that embodies Hindu painting style is folk art. In the Mithila area, wall and floor
painting are very common. The women people, an all female school of folk art, produce these works. Fashion industry
changes in terms of design, colour, style, and technique are necessary to meet customer needs. The Bihar state’s
Madhubani art has been in transition, and as a result of current social and economic developments, its use in creative
composition has decreased. To preserve our patterns or motifs, classic motifs are used in textiles. New designs
frequently draw inspiration from Indian folk arts, particularly painting. The fashion business must adapt to the rising
customer demands in terms of design, colour, style, and technique. The goal was to determine whether it was possible
to use hand painting to add Madhubani designs on textile items. For the centre design and border design, Madhubani
motifs and designs were modified. Suitability for items like as cushion covers, tablecloths, curtains, bed sheets, and
coaster sets, among others. The hand painting developed the patterns. The work completed in the manner of prepared
material was valued and chosen for use on a variety of publications. As a result, the themes examined in Madhubani
paintings were very suitable for product development since CAD technology allows for the creation of a wide range

of designs.
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INTRODUCTION

Madhubani art (or Mithila painting) is a style of
Indian painting, practiced in the Mithila region of the
Indian subcontinent. This painting is done with a variety
of tools, including fingers, twigs, brushes, nib-pens, and
matchsticks and using natural dyes and pigments. It is
characterized by its eye-catching geometrical patterns.
There is ritual content for particular occasions, such as
birth or marriage, and festivals, such as Holi, Surya Shasti,
Kali Puja, Upanayana, and Durga Puja.

Madhubani painting (Mithila painting) was
traditionally created by the women of various communities
in the Mithila region of the Indian subcontinent. It

originated from Madhubani district of the Mithila region
of Bihar. Madhubani is also a major export center of
these paintings. This painting as a form of wall art was
practiced widely throughout the region; the more recent
development of painting on paper and canvas mainly
originated among the villages around Madhubani, and it
is these latter developments that led to the term
“Madhubani art” being used alongside “Mithila Painting.”

The paintings were traditionally done on freshly
plastered mud walls and floors of huts, but now they are
also done on cloth, handmade paper and canvas.
Madhubani paintings are made from the paste of
powdered rice. The content and the style have largely
remained the same. Thus, Madhubani painting has
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received GI (Geographical Indication) status. Madhubani
paintings use two-dimensional imagery, and the colors
used are derived from plants. Ochre, Lampblack and Red
are used for reddish-brown and black, respectively
(Sharan, 2012).

Madhubani paintings mostly depict people and their
association with nature and scenes and deities from the
ancient epics. Natural objects like the sun, the moon, and
religious plants like tulsi are also widely painted, along
with scenes from the royal court and social events like
weddings. Generally, no space is left empty; the gaps
are filled by paintings of flowers, animals, birds, and even
geometric designs. Traditionally, painting was one of the
skills that was pass down from generation to generatiown
in the families of the Mithila Region, mainly by women.
It is still practiced and kept alive in institutions spread
across the Mithila region. Kalakriti in Darbhanga, Vaidehi
in Madhubani, Benipatti in Madhubani district and Gram
Vikas Parishad in Ranti are some of the major centres of
Madhubani painting which have kept this ancient art form
alive.

The present study is undertaken with the following
aims and objectives to study the history of Madhubani
painting, to collect the various traditional motifs, to create
design by using motifs using CAD software, to evaluate
and print selected designs on textile using traditional
Madhubani painting art, to check the market and
consumer acceptability of living room upholstery.

Review of literature :

The town of Madhubani in Mithila in the northern
Indian state of Bihar is said to be the origin of Madhubani
paintings. It is uncertain what inspired Madhubani art or
when it first appeared. However, according to mythology,
it became popular during the Ramayana period when
Janak asked the painters in his own realm to create
exquisite paintings for the wedding of his daughter Sita
to Lord Rama. Today, only female artists are allowed to
create this work, which has a long history. They decorate
the walls of homes and villages with paintings of mythical
and natural characters to commemorate religious
holidays, significant life events, and planned weddings
(Das, 2013)

Considered the Mithila Way of painting, it originates
almost in North Bihar and uses paintings to tell religious
tales. Commonly known as Madhubani painting, it is
mostly carried out by females (Anand, 1984). In various
regions of Bihar, India, bright Madhubani art has been
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produced for many years; nevertheless, the exact origins
of this art form is unknown. The artwork was initially
made famous as the “Maithil” painting by a British Civil
Servant who visited the area in 1934 following an
earthquake (Archer, (1949). When he returned to the
region in 1940 as the Provincial Census Superintendent,
he also used the opportunity to visit Purnea, Darbhanga,
and the surrounding environs. An article detailing the
findings appeared in Marg, an arts publication in 1949.
The Chairperson of the Handloom Handicraft Export
Corporation, Pupul Jayakar, showed great interest in the
painting technique when launching a drought relief
programme. He even wrote about it in the 1970s and
early 1980s, according to a study on the historiography
of Madhubani in (Neel, 2010). Women from nearby
villages including Rashidpur, Leheriagunj, and Harinagar
began painting on paper in additional to walls, drawing
attention to Madhubani. The middle and lower classes
and art lovers began to access the art. When painters
like Jagadamba Devi and Sita Devi received national
prizes from the Indian President, the art gained attention
on a national scale. Among other people, Europeans and
Canadians enjoy this kind of art.

Expo-70 in Japanese and Asia-72 contributed to the
continued development of this artistic movement by
promoting the selling of paintings created on paper as
opposed to the usual walls or floors of the towns. In an
effort to understand how the art evolved from traditional
arts to a high art, Neel Rekha notes in her research that
there have been indirect allusions to it in local sources
since the 14th century. The work has gained in popularity
and has received positive feedback from Bihar’s elite,
who now view it as a reflection of their cultural history.

METHODOLOGY

Methodology is a step by step and scientific way of
conducting a research so that a study may be reliable
and conducted with accuracy. The present study
“Designing and creation of living room upholstery inspired
from traditional motifs using Madhubani painting ” was
taken up to obtain information of Madhubani and to use
their characteristic motifs for designing living room
upholstery. The procedure adopted to reach the goals is
discussed in following steps:

Sourcing of paintings:
The source used to make the living room upholstery
is:
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Kadhar casement fabric
Brushes

Carbon paper

Acrylic fabric color

Detail of sources which are used :
Painting Colors:

Color is the element of art that is produced when
light, striking an object, is reflected back to the eye. There
are three properties to color. The first is hue, which simply
means the name we give to a color (red, yellow, blue,
green, etc.). The second property is intensity, which refers
to the vividness of the color. A color’s intensity is
sometimes referred to as its “colorfulness™, its
“saturation”, its “purity” or its “strength”. The third and
final property of color is its value, meaning how light or
dark it is. The terms shade and tint refer to value changes
in colors. In painting, shades are created by adding black
to a color, while tints are created by adding white to a
color.

Brushes:

A object with short pieces of stiff hair, plastic or
wire attached to a base or handle, used for cleaning , or
painting.

Khadar casement fabric:

Khadi is known as khaddar, is a traditional fabric of
India, and is more associated with a feeling of patriotism.
Currently, the fabric is gaining global spotlight. Khadi is a
fabric that brings a feeling of peace, nationalism, and
simplicity among Indians. Khadi fabrics are generally hand
spun and hand woven. But they are vary from handloom
fabrics in a way that its completely handmade, while
handloom fabrics are processed at mills.

Tracing Paper:

Thin, transparent paper that you use for copying a
picture by putting it on top of the picture and drawing
over it’s lines.

Acrylic paint:

It is a fast-drying paint made of pigment suspended
in acrylic polymer emulsion. Acrylic paints are water-
soluble, but become water-resistant when dry. Depending
on how much the paint is diluted with water, or modified
with acrylic gels, mediums, or pastes, the finished acrylic
painting can resemble a watercolor, a gouache or an oil
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painting, or have its own unique characteristics not
attainable with other media.

Designing of living room upholstery:

The next step in the process is to make design of
living room upholstery material with painting. The number
of articles created for the living room upholstery are Bed
sheet, Cushion Covers, Coaster Set, Bolster Cover, Table
Cover, Wall hanging, Wall Panel and Machine Cover.
The designing of living room upholstery material is done
with selected design.

Evaluation of design for the living room upholstery:

All the five designs of living room upholstery were
displayed. The designs were displayed in a lab in
sufficient light for the aesthetic evaluation of designs. A
panel of Head of Department and two Assistant
Professors from the all department of Khalsa College
Patiala. These judges were asked to give the rank in
order of preference for each design on the given Performa.
Score of each design was calculated by multiplying the
marks allotted by the frequency and final ranks were
then given design. The top design the highest score was
selected for construction, therefore a total of one designs
were selected.

Construction and finishing of Living Room
Upholstery:

1. Draw a design on the paper.

2. Now this design is trace on the fabric with the
help of carbon paper.

3. After tracing the design on the fabric, now fill
the color on the fabric with the help of different types of
brushes and painting colors (acrylic colors) according to
the design.

4. After fill the colors in the design, now black
outlines are given to the design.

5. Painted living room upholstery material process
can be done by this method.

6. In finishing, we used laces on the edges.

Costing of Living Room Upholstery:
Cost of living room upholstery is given in Table 1.

Conclusion :

This ancient art which began as murals on walls
and floors of village homes in North Bihar continues its
journey with both the traditional motifs and the modern
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Table 1 : Costing of Living Room Upholstery

S Fabric used Threads or rells Lace/ Fabric Carbon Total
N(; Article (in meter)*110 used trims/ colors paper
) *3 accessories *5
1. Bedshheet 3m 1 10m 200 20 783
2. Cushion covers 2.5m %) 4m 80 4 415
3. Bolster cover 2m Vs 4m 80 2 350
4. Coaster set Yam Ya 4.5m 40 1 167
5. Table cover 2m Vs Sm 150 8 485
6. Wall hanging 1/2m Va 2m 30 1 110
7. Wall panel 1/2m Va - 100 4 175
8. Machine cover 1/2m Ya 1m 40 1 113
Total cost = 9000/-

idioms juxtaposing each other as can be seen on walls,
public spaces and in outlets selling the craft. As seen in
the article, the traditional families will continue to make
the paintings during ceremonies and the art form will adorn
the rooms of newly-weds, the kohabara. On the other
hand in addition to narrating a mythological event from
the strong repertoire of Indian legends or depicting daily
life and rituals, or depicting social themes and motifs of
animals and birds, the paintings will find a place in public
spaces and elite drawing rooms thus ensuring a market
for survival. Also online e-commerce sites have begun
selling the craft which augurs well to expand the market.
So as we move on to the 21st century there will be more
of Madhubani on different surfaces including apparel,
upholstery and home décor. Innovations will find a way
to keep the art thriving and fresh in the eyes of the
discerning global buyer who may also be an art enthusiast.
The painting practice provides income and empowers
women who also have a goal to empower others, which

makes them aware of their rights and gives them
confidence to deal with other social issues.
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